14 Eyliil - 9 Kasim 2019
14th Sep - 9th Nov 2019

KUNDURA
SiNEMA

PROGRAM

HER CUMARTESi

(14, 21, 28 Eyliil | 5,12, 19, 26 Ekim | 2, 9 Kasim)
13:30 - 15:30 * Dort Kisa

17:00 - 18:30 * Uzun Metraj

EACH SATURDAY

(14, 21, 28 September | 5, 12, 19, 26 October | 2, 9 November)
13:30pm - 15:30pm  * Four Short Film Screenings
17:00pm - 18:30pm  Feature Film Screening

Ge¢misten bakildiginda imkansiz, sagma veya gercekdisi goriinecek bir iklim yikimi karsisinda, aciklanamaz olani
aciklayabilmek icin mitolojiye veya mantiksiz aciklamalara ihtiyac var. istanbul Kiiltiir Sanat Vakfi'nin (iKSV)
diizenledigi 16. istanbul Bienali paralel etkinlikleri kapsaminda, kiiratérliigiinii S. Buse YILDIRIM and Pia CHAREVER-
TI-WUERTHEWEIN'in Gistlendigi Hakikatten Uzaklastikca adli programla, giiniimiiz diinyasina egilmek icin mit ve
fantezilerden faydalanan sanatgilarin islerini kesfe gikiyoruz. Kentsel bozulmadan insanin cevresiyle iliskisine dek pek
cok konuya egilen sanatcilarin cogu kendi yasam oykiilerinden ve bedenlerinden faydalaniyor ve eserlerde bir kisilige
biiriinen dogal cevre, ekran araciligiyla alan ve 6znelik talep ediyor.

in the face of climate degradation that would have seemed impossible, absurd or surreal if seen from the past. There is a
need for mythology or irrational explanations for the inexplicable. Running parallel to the 16th Istanbuf Biennial of the
Istanbul Foundation for Culture and Arts (IKSV), curated by S. Buse YILDIRIM and Pia CHAREVERTI-WUERTHEWEIN, As
Real Becomes Surreal, we explore the practices of artists who have turned to myth and fantasy as a means of addressing
the contemporary world. Addressing topics ranging from urban decay to the relationship of humanity and its surround-
ings, many of the artists draw on their own biographies and bodies, and throughout the works, the natural environment is
personified, demanding space and agency upon the screen.

FLOW

Yénetmen | Director SU MING-YEN
Tayvan | Taiwan 2018 29’
Kisa, Belgesel | Short, Documentary Siyah&Beyaz | Be-W

Cince; Ingilizce, Cince & Tiirkce altyazili | Chinese with English,
Chinese c- Turkish sub.

“Yagmurlu bir aksamiistii, “Pencereleriniz, kapilariniz tamir edilir... Yeni camlar kapinizda!”
diye bagiran saticinin sesi tetikledi bu giindiiz diisiinii. Canli bir sekilde tarif ettigi o kizi
bulmak igin, teknisyenle birlikte Toad Dagi’'na gittim. Fakat buradaki evler coktan harabeye
donmiistii.”

Taipei'nin disinda eski bir yerlesim yeri olan Chan-Chu Tepesi’'ne giden yash bir adamin pesine
diisen yonetmen, bu metropoliin coktan unutulmus ve ciiriiyiip gitmis anilarini kesfediyor.

“One rainy afternoon, the sound of a vendor calling out “Fix your screen windows, screen doors...
Install new glass!” summoned this daydream. | traveled with the technician to Toad Mountain in
search of the maiden he so vividly described. However, the houses here had long crumbled into
ruin.”

The filmmaker follows an elderly man to Chan-Chu Hill, an old residential area on the outskirts of
Taipei. There, he discovers the long-forgotten and decayed memories of this metropolis.

THE OPEN FOREST

Yonetmen | Director BARBARA MARCEL
Berlin | 2017 24’

Kisa, Deneme | Short, Essay Renkli | Colour
ingilizce; ingilizce & Tiirkce altyazili | English with
English & Turkish sub.

Barbara Marcel’in deneme filmi The Open Forest, emperyalist ve kalkinmaci
diislerin diyar Amazon Ormani’'ndan gériintiilerin bir araya toplamasi.
Mekani, sadece giig iliskilerini sembolize etmekle kalmayip ayrica giiciin
araci ve aracisi olan kiilttirel bir mecra olarak géren video, ormana ulasma,
onu bélimlere ayirma ve tiiketme hikayelerinin yani sira ormana dair insan
teknolojilerini ve “dogal kaynaklan” iceren karmasik meselelere de egiliyor.

Sanatginin, Brezilya’nin Amazon bélgesindeki en 6nemli bilimsel arastirma
merkezlerinden biri olan Amazonia Ulusal Arastirma Enstitiisii'niin Adolpho
Ducke Koruma Alani’nda kaldiktan sonra cektigi deneme bicimindeki bu
film, Sahra’dan Amazon’a uzanan bir rota izliyor; sera etkisi ve onun
misebbiplerinden Avrupa’nin “Yeni Diinya”nin tropik bolgelerine dogru
biyolojik olarak yayilmasina, kaucuk ticaret yollarindan Brezilya'daki
diktatorliik doneminde ormanin yakinina kurulmus bir vergi cenneti olan ‘ ‘ '

Manaus sokaklarindaki titrek brega pop miizigine kadar. Marcel’in ormanda
yasadigi ve kendi sesiyle aktardigi karsilasmalar, Amazon ormanina nasil ve
kimlere girebilecegimizi, onu nasil gérebilecegimizi ve taniyabilecegimizi
gostermenin yani sira birbirine bagli varliklarin direnis tarihcelerini de
arastiriyor.

Barbara Marcel’s essay film The Open Forest is a composition of found and
produced images from the Amazon Forest - a landscape of imperialist and
developmentalist imaginations.

By conceiving fandscape as a cultural medium that not only symbolizes power
relations but is also an instrument and agent of power itself, the video reflects
on stories of accessing, framing and consuming the forest, as well as its
complex entanglements invoiving human technologies and “natural” resources.

The film was made after an artist residency in the Adolpho Ducke Reserve of
the National Research Institute of Amazonia (INPA), one of the most important
spaces for scientific research in the Brazilian Amazon. Beneath its essayistic
form, the video traces a trajectory from the Sahara to the Amazon; from
greenhouse effects and their architectures to the origins of European
biological expansion in the tropics of the “New World“ and from the rubber
trade navigation lines to the shaky brega pop music in the streets of Manaus,
a tax haven close to the forest built during the Brazilian dictatorship. Narrated
with her own voice, Marcel’s encounters in the forest investigate how and with
whom we can enter, see and know the Amazon forest, its interconnected
beings and its histories of resistance.

“Hakikatten Uzaklastika” gosterimleri 6zelinde diizenlenen Ucretsiz gerceklesecek etkinlige katilmak icin kayit yaptinimasi
Tophane-Beykoz Kundura servis hizmetimizden faydalanabilirsiniz. gerekmektedir. Sectiginiz filmi izlemeye gelmeden énce web sitemizde
yer alan formu doldurarak rezervasyon yaptirmanizi rica ederiz.
Hareket Noktasi: Tophane-i Amire Kiiltiir Merkezi'nin hemen 6niinde
bulunan Tophane duragi Bilgi icin: gise@beykozkundura.com
Hareket saati: 12:00
Sosyal medya hesaplarimizdan giincelleme ve kampanyalarimizi takip
Kendi aracinizla mekana gelebilirsiniz. Otopark ticretsizdir. edebilirsiniz.

Toplu tasima ile ulasim konusunda detayl bilgi icin web sitemizi ziyaret
edebilirsiniz.

Mekan Kullanimi: Seyircilerimiz gésterim giinii saat 13:00 itibariyle
alana kabul edilecektir.

Sinema biletinin Beykoz Kundura icinde yer alan cekim platolarina @ O © e kundurasinema
giris izni vermedigini 6nemle hatirlatir, belirtilen alan disina glkmamanizi o o @ @ beykozkundura
rica ederiz. beykozkundura.com




AND WHAT IS
THE SUMMER
SAYING

Yonetmen | Director PAYAL KAPADIA
Hindistan | India 2018, 24’

Kisa | Short Siyah&Beyaz | Be-W

Hintce; ingilizce & Tiirkge altyazili | Indian with
English e Turkish sub.

Kondwall kdyii, kéyiin sakinleri, bitki értiisii ve hayvan topluluguna dair gizemli, film
formunda bir siir. Hindistan'in Maharashtra bélgesinde evlerin arasinda ve ormanda
dolasan kamera derin hikayelerin ve sirlarin pesine diisiiyor. Geng bir adam, babasinin
ona dgrettigi gibi bal toplamak i¢cin ormana gidiyor. Bir zamanlar bir kaplanin kéye
gelmesinin hikayesini dinliyoruz.

Ay 15181 altinda yapilan renkli cekimlerde, miitevazi evleri orman yanginlan aydinlatiyor;
giindiiz cekimleri ise muhtesem siyah beyaz gériintiiler olarak geliyor karsimiza.
Devasa agaclar riizgarda hisirdiyor; araziden koyu bir duman yiikseliyor.

Arka planda ise koyliiler eski asklarindan fisiltiyla bahsederken, havlayan képekleri ve
bagiran biiyiikbas hayvanlari duyuyoruz. Bu gizemli ve riiya gibi film, geng yonetmen
Payal Kapadia’'nin yetenegini ortaya koyuyor. And What Is the Summer Saying,

biiyiik ekranda izlenmeyi hak eden sahnelerle dolu, katiksiz bir sinema deneyimi.

A mystical film poem about Kondwall village, its inhabitants and the surrounding flora
and fauna. Here in the Indian district of Maharashtra, the camera roams through the
jungle and among the houses, searching for intimate stories and secrets. A young man
goes out hunting for honey in the forest, the way his father taught him.

We hear the story of the time a tiger appeared in the village.

Wood fires ilfluminate humble interiors in moonlit color shots; while day lit scenes appear
in glorious black and white. Majestic tree crowns rustle in the wind; a plume of smoke
rises from the landscape. in the background, we hear barking dogs and fowing cattle, as
viflagers whisper about their lost loves. This mysterious and dreamlike film reveals the
young director Payal Kapadia to be a highly talented filmmaker. And What /s the Summer
Saying is a pure cinematic experience that’s brimming with scenes that deserve to be seen
on the big screen.

BEYOND THE NORTH
WINDS: A POST
NUCLEAR REVERIE

Yénetmen | Director NATALIE CUBIDES-BRADY
ingiltere | UK 2019, 24’
Kisa, Belgesel | Short, Documentary Renkli | Colour

ingilizce; ingilizce & Tiirkce altyazil | English with English e Turkish sub.

iskocya'daki bir niikleer santralin kapanmasina dair melez bir belgesel. Mekan ve zamana, mit

ve teknolojiye egilen film, harabelerin dogasini kesfederek kusagimizin cevrede actigi
yaralardan hangilerinin gelecege miras kalacagini sorguluyor.

A hybrid documentary about the decommissioning of a nuclear plant in Scotland. Concerned with
landscape and time, myth and technology, the film explores the nature of ruins, and asks what

environmental scars our generation will leave behind for the future.

LEVIATHAN

Yonetmen | Director LUCIEN CASTAING-TAYLOR
AND VERENA PARAVEL

ABD | USA 2012, 85’

Uzun metraj, Belgesel | Feature, Documentary
Renkli | Colour

ingilizce; Tiirkge altyazili | English with Turkish sub.

Deniz tutmasina karsi direncli bir korku-belgesel olan Leviathan,
Kuzey Atlantik’teki bir balik¢i gemisi ile civarindaki yasam ve dliime
dair acik ve net bir resim ciziyor. Bilyiik bir kismi gece cekilmis olan
sert ve siirsel gériintiiler, kimi zaman ekibin tizerine yerlestirilen,
kimi zaman da sudaki 6lii baliklarin arasinda dolastirlip sonra da
okyanusta bogulmus insanlar gibi siiziilmeye birakilan ufak ve
hassas kameralarla cekilmis. Filmde miizik, réportaj veya yorum yok;
film mizikleri giirleyen motorlardan, carpan dalgalardan, takirdayan
zincirlerden, hidrolik vinglerin tiz cigliklarindan ve dahili telefonla
bagirarak verilen emirlerden olusuyor.

Eski Ahit’teki korkusuz deniz canavarina ithaf edilen bu film,
2006 yilinda kurulan ve bir mecra olarak filmin imkanlarini yeniden
tartismaya acan Sweetgrass (2009), Foreign Parts (2010) and
People's Park (2012) gibi filmlere de kaynaklik eden

Harvard Universitesi’'ndeki Sensory Ethnography Lab’den ¢ikma.

A horror documentary with sea fegs, Leviathan gives us a graphic
sense of life and death on and around an American fishing vessel on
the North Atlantic. The rough poetic images mostly shot at night were
filmed with small, nimble cameras, sometimes mounted on the crew
members, sometimes tossed back and forth between the dead fish in
trays of water, then floating like drowned men in the ocean. The film is
devoid of music, interviews or commentary; the soundtrack is mixed

from growling maotors, crashing waves, rattling chains, the screech of
hydraulic winches and orders being barked through the intercom.

The film is dedicated to the fearless sea monster from the Old
Testament and comes from Harvard University's Sensory Ethnography
Lab, set up in 2006 and the source of several innovative documentaries
that reopen the discussion on the possibilities of the film medium:
Sweetgrass (2009), Foreign Parts (2010) and People's Park (2012)

You may use the shuttle, provided especially for the screenings “As Real
Becomes Surreal”, from Tophane to Beykoz Kundura.

Departure Point: Tophane bus stop in front of Tophane-i Amire
Culture and Art Center
Departure Time: 12 pm

You can drive to Beykoz Kundura. Free parking lots are available.
For more information on public transport, please visit our website.

The Venue: Guests could enter the venue starting from 1 pm.
We would like to remind that the ticket allows enjoying the designated

areas only. Visiting the film sets in Beykoz Kundura is not permitted.
We kindly ask you to stay in the designated area.

*Free event, registration is needed. Before coming to see the film you
choose, please fill the form from our website.

For Information: gise@beykozkundura.com

You can follow our updates and campaigns on our social media
accounts.

O O O @ kundurasinema
o o @ @ beykozkundura

beykozkundura.com



